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5.  Comparison of data.
In a final analysis, statements regarding the different topics
should be made separately so that the degree of evidence can be
checked by different observations.
6.   The consistency of the movement pattern.
The expressive value of a graphic specimen has a far higher
reliability if we see a similar expression in various specimens made at
different times. If we notice a change of expression, causes for such
a change must be investigated.
TRAINING IN INTERPRETING GRAPHIC EXPRESSION
The interpretation of graphic expression does not have the value
of a fixed scheme of correlations, but depends on the total impression
of the graphic specimen from which the value of the single elements
is determined. To become familiar with the expressive value of
basic graphic forms, we should always try to reduce them to the
bodily movements in which they originated. Now, with the bodily
movements we can associate the condition and the environment in
which they become effective. Personality interpretation demands in
the first place a capacity for identification, for empathy, which chil-
dren have to a high degree, but which is lost by the maturing per-
sonality as he differentiates from his environment. Therefore a new
training in empathy must overcome that inner resistance in our per-
sonalities which originates in the fear of losing our own frame of
reference. A long period of such training is required before the
interpreter feels sure enough of not being submerged in a flood of
expressions, and, like a swimmer, he cannot expect any positive re-
sult before the end of his training. Training in the understanding
of graphic expression begins with a training in empathy, the method
of which consists of four basic steps:
1.  The reduction of abstract forms to concrete movements.
2.  The training for associations, relating a movement to its
appropriate condition and environment.
3.  Training in the perception of one movement within its con-
figuration, grasping the relationships, dependences, and determina-
tions. This latter step involves the realization of the first two pro-
cedures for all different graphic forms at the same time, so that
associations with the movement represented by one element are
determined by associations related to the other elements.